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The series comprised his first wori< in oil, namely, a head of a 
boy; his ' American Circus in France,' engraved for this periodi- 
cal in February, 1876 ; his ' Prayer in the Mosque,' owned by Mr. 
Edwin Packard ; his ' Rameses II.,' ' Fete in the Palace of Ra- 
meses,' and portrait of himself, owned by Mr. B. Sherk ; and his 
'View on the Upper Nile," ' Tete-i-Tete,' 'Pride of the Harem,' 
■Woman of Kabzla,' and ' Normandy Peasant-Girl.' Large and 
beautiful as was the Loan Exhibition, containing as it did bronzes, 
laces, embroideries, water-colours, and many foreign and domestic 
oil-paintings, Mr. Bridgman's collection was one of its most attrac- 
tive and notable features. The young artist appeared with distinc- 
tion in the presence of the friends of his boyhood. 

Having been for several years a pupil of the celebrated Ge- 
nome, an enthusiastic disciple of that master, it is not strange that 
the influence of the latter should be visible in many of Mr. Bridg- 
man's pictures. The- two works that we have engraved do not, 
indeed, suggest Gerome strikingly ; but others, in subject, in com- 
position, and in colouring, reveal very clearly the source of their 
inspiration. In the recent exhibition of the Society of American 
Artists, for example, Mr. Bridgman was represented by his ' F^te 
in the Palace of Rameses,' certain parts of which remind one 
easily of Gerome's ' L'Almee,' and ' Cleopatre et Cesar.' But a 
similar remark might be made concerning four-fifths of the contri- 
butions to that exhibition, and in general concerning nearly all of 
the first productions of American artists who have studied in the 
ateliers of Europe. In such cases the intelligent spectator is little 
inclined to find fault. He remembers how closely Raphael's earlier 
Madonnas resembled the creations of his teacher, Perugino, and how 
natural it is, for a child that is learning to walk, to lean upon some- 
body or something. A beginner in Art must begin with copying ; 
and, the more slavishly he copies at first, the better is he likely to 
become. His initial works are, or should be, exact transcriptions 
of natural facts, and of selected models. The results of elaborate 
convention, the penetration of imaginative conception, the personal 
impress stamped upon the canvas or the clay, come afterwards. 
Imitation first, and then originality. 

The ' Pyrenees Peasants returning from the Harvest-Field ' 
was painted by Mr. Bridgman for the French Salon of 1872, and 
bought by Mr. A. A. Low, of Brooklyn, in whose gallery it now 
hangs. In the evening sunshine, and along a picturesquely-wind- 
ing and bordered road through a rolling region of country, a pair 
of oxen is drawing a waggon-load of garnered grain, upon which 
are seated two women apparently much more weary than the faith- 
ful beasts in front of them, or the bright young fellow who leads 
the procession. By the side of the waggon another woman trudges 
on, her face wearing an expression of ill-humour and disrelish. She 
and her sisters, evidently, have been working harder than either 
the oxen or the driver. She is barefoot, too, while the man and 
the animals are shod. Beyond the shadows of the middle dis- 



tance the hill-slopes lie in brighest light, which glows also on the 
distant landscape and the horizon. The principal elements of the 
scene are emphasised so as to make a picture of them— and a very 
pleasant picture it is, sound and harmonious, without showiness 
and without triviality. 

' The Burial of a Mummy ' had the honour of bringing to the 
artist a third-class medal in the Salon of 1877, and of receiving 
from the French critics an award of praise altogether unusual for 
an American work. The novelty and richness of the incident, the 
freshness and courage of the treatment, the opalescent lustre of 
the sky, the relief and distinctive characterisation of the principal 
figures, the decidedly scenic handling of the subject, the vigour of 
the invention, and the effectiveness of the composition, are easy of 
discernment in this successful picture. It is now in the Ameri- 
can department of the Paris Exhibition, where it has elicited from 
the London Athenaum highly favorable comment. " The scene," 
says the Aihena:um, "represents the Nile, with the. dead being 
transported by water to their place of burial. The centre of the 
composition is occupied by a barge, on which is fitted a sort of 
catafalque, whereon rests the mummy-case ; at the head and feet 
are two figures, who may be supposed to be the mother and son 
of the deceased ; an altar with priests and some musicians occupy 
the fore part of the barge, the stern being filled with a group of 
lamenting women ; the barge is towed across the river by a boat 
manned by a body of rowers. Another barge, with similar freight- 
age, is seen in advance. All the details of costume and accesso- 
ries are thoroughly studied, and the drawing and painting are de- 
serving of high commendation, as will be understood by those who 
remember Mr. Bridgman's ' Nile Boat ' in the last year's Academy 
Exhibition. Especially beautiful is the landscape, showing the 
mountains, with the last rays of the setting sun lighting up their 
tops, and the stretch of river beneath reflecting cool and pellucid 
sky tints." 

Mr. Bridgman's contribution to the Salon this year is a repre- 
sentation of an Assyrian king killing lions in the amphitheatre. 
" The monarch," says the Paris correspondent of the Art Journal, 
"has just bent his bow, and is in the act of launching his shaft at 
a superb lion who has been released from one of the two clumsy 
wooden cages dimly visible in the background, and who, with ex- 
tended tail and lip upcurled in a portentous snarl, is evidently 
meditating an attack." A dead lion lies on the ground. The sky 
is seen through an opening at the left of the crowded 'amphithea- 
tre. One of the artist's latest works is a view of an old-fashioned 
diligence with six galloping horses, entering a village on a bright 
summer morning. His feeling is strong for the literary aspects 
of his subjects — for stories that tell thernselves, and are interest- 
ing, if not startling, in the telling. His principal works thus far 
have been concerned with reproducing the customs and the types 
of the ancient Egyptians and the modern Turks. 
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NEW museum has been formed at Ostia, the 
thirty-third established under the present Direc- 
tor of Italian Antiquities, Commendatore Fiorelli. 
The museum is placed in the Ostian Castle. It is 
arranged with much taste in the second story of 
the castle (built by Cardinal Giuliano della Rovere. 
afterwards Pope Julius II.), and precisely in the 
rooms where the galley-slaves were lodged. The first room con- 
tains the carved sculptures found in the vicinity ; the second, the 
bas-reliefs ; the third and the fourth, the inscriptions ; the fifth, 
the terra-cottas, glass, and bronze ; and the last, objects recently 
discovered. Architectural fragments are arranged along the 
stair-case, which is decorated w-ith frescoes attributed to Bal- 
dassare Peruzzi. In the lower story is placed the following in- 
scription : 

"During the reign of Humbert I., most excellent and conside- 
fate prince, this Museum has been formed for the preservation of 



ancient objects found in Ostia ; Francis de Sanctis being Minister 
of Literary Public Affairs." 

The proprietor of the place is Prince Aldobrandini, who has ex- 
pended neariy a hundred thousand dollars in efforts to improve the 
sanitary state of the neighbourhood, draining and cultivating two 
hundi-ed acres of land, planting more than four thousand pine and 
eucalyptus trees, bringing from Holland windmill-machines, and 
conducting to within a short distance of the village an excellent 
spring of water, which rises among the mountains of San Paolo. 
Now it is hoped" that the city, after uniting Ostia and Fiumicino 
by a carriage-road across the Isola Sacra, will continue the con- 
duit of water to the midst of the inhabited region, making a foun- 
tain within the castle. The Minister of Public Instruction has 
changed the moat into an elegant garden, has constructed ram- 
parts along the Tiber, as protection against inundations, and has 
restored about two acres of marshy land with the earth removed 
in the excavations. 



